
o Interesting Chat and Stage Gossip for Playgoers
Samuel L. Rothapfel, Father
Of "New Order" in Photoplay

Presentation, Sees New Era
The father of the new order of mo¬

tion picture presentation, Samuel T-.
Rothapfe!. is too modest a man. one
might think, for his own good. At any
rate, the new executive head of the
Capitol Theater will tell you so little
of how lie has come to be known as
the pioneer in photoplay advancement
::: New York City that unless you sit
and ask him question after question
you will know as little about his art
i.and surely it is an art) as you did
when you entered his office on the sec¬
ond floor of the theater building.

"I cannot sleep or eat or shave or
walk," he will admit, smilingly, "with¬
out thinking oí it. 1 love it. 1 live
it. It is almost an obsession with me."
And in those few words, no doubt,he has sized up the situation precisely.Forjhe does live his work, and everyhour of the day, he ¡s on hand at the

great theater directing his more than
400 employees iti the way in which
ley should receive and care for the
ublic, and his artists back stage and

in the orchestra pit as to how theyshould entertain the public.
Mr. Rothapfe] is the father of this

"new order," indeed. All other motion
picture theater heads in New York, or,
at least, most of them, who to-day are
attempting to follow in his footsteps
in giving the : ublic programs of highmerit, both from a picture and musical
standpoint, are his pupils. They have
been graduated from his school.

Mr. Rothapfel is a strong proponentof the theory that the American audi¬
ence doesn't like too much of the same
thing.

"It isn't necessary to give the people
a bill made up entirely of celluloid."he
says. "And so 1 have an orchestra of
seventy pieces, playing Herbert's worksand operatic selections, and while theorchestra is playing them. I show the
scenes on the stage behind the or-chestra. both on films and in person 1"Walking up into the wide balconyfrom which the huge theater stretches
away, it appears, into many, many cityblocks, instead of iast one, one sees at
a glance that somebody certainly hasis fingers upon the guide strings ofthat great organization, else it could
not run so smoothly, so quietly and so
beautifully as it does.
The ushers at. the Capitol are drilledeach day, in something like militarystyle. An usher, approaching a captainc' ushers, does everythii)2 hut salute.He stands at attention as he speaks to

the captain, and when he lias finished
talking he tarns snappily, right about,and proceeds back to "his post. it
actualy takes one hack to camp life,
save for t'ne fact that the "soldiers" ofCamp Capitol tread Oriental rugs and
plush and marble instead of weeds anddv.~-.

Mr. Rothapfel walks across the brass-
ailed, marble-walled balcony- foyer,and an usher sees him coming. No

colonel in the army ever commanded

Father of Motion Picture
""De Luxe"

Samuel L. Rothapfel
more rigid attention from a private
than the house manager does from his
ushers.
"And that isn't only for me," Mr.

Rothapfel says. "Watch."
And the uniformed boy, seeing a

ration approach, draws his arms, palms
against his trousers seams, to his side,
and stands at rigid attention until the
patron ha» passed. It does not take a
word fmni the patron for the usher to
be at his or her side, ready to be offassistance.

"I want our boys to know by the
looks on the faces of the people
whether they are satisfied and comfort-

," the manager said.
There is a completely equipped hos¬

pital room, run by a trained nurse in
her white linen, open all through the
ay and night, and there are facilities

fur doing such difficult work as setting
a .: cture. There are all kinds of medi-

m chests, and an operating table.
'¡'here are on an average of three cases a

day of slight illnesses eared for in this
miniature hospital on the second floor,
just off the main foyer.

I' v. I.e seen that the theater, ac-

commodating more than seven thou¬
sand persona as it does, sometimes has

fair sized little city within its walls,
and three cases of illness a day are not
many for a city of that size.

In case there is illness the ushers
and maids and the nurse go to the af¬
flicted one, without noise, without com-
motion, and gently take him or her to
the little white room up stairs, admin¬
ister the proper medicines, and that
is all.
And as for panics, there is an inter¬

esting system in vogue at the Capitol,
worked out under Mr. Rothapfel's di¬
rection. The only danger that con¬
fronts the management oí such a large
theater, he says, is possible panic. The
building is fireproof, and in cuse of a

possible blaze the ushers and firemen
of th«# theater are so thoroughly trained
that no injury reasonably should re¬
sult. -But in caso of a rush of the
thousands from the theater, of course,
there could be serious injury.

If there should be an accident of anykind in the Capitol Theater, those who
become frightened and start to run
would see on all sides of them, stand¬
ing in the exits, above which are red
lights, the uniformed ushers standingrigidly, their mouths open, repeating
over and over again these words:
"Please walk! Don't run! This is

an exit!"
The boys go through this drill every(Uy, and it is believed by Mr. Rothap¬fe 1 that with the warning there would

be little chance for *-. stampede."The hoys are to shout that cry at
the top of their voices, and are not to
be discourteous even m case of emer¬
gency," he says.

Hid you ever wonder just what fills
up all that office space around the out
side of the great auditorium of the
Capitol? Well, it is an interestingplace. There are* rows upon rows of
offices, secretaries, private film pro¬jecting rooms where Mr. Rothapfel may ¡

1

see his pictures before he contracts for
them, small rooms where hundreds
upon hundreds of copies of music are
stored for future use, mechanics' work¬
rooms, film operators' quarters, adver¬
tising offices and tho heads of all of
the different departments necessary to
make a success of this big institution.

It is apparent as one walks throughthe long, softly lighted hallways be-
sido Mr. Rothapfel that he holds the
pulse of that great working force and
knows each minute just what is going
on on the floor below him or behind
the door through which he presentlywill take you. He tells you what his
men are doing in the office at the end
of the hallway, and then opens th<>
door and you see them doing exactlywhat he said they were doing.

Sitting down in the loge scctiop of
the theater, directly in front of the
great curtain, yet a full half cityblock away from it. in tho very best
seats the Capitol affords, Mr. llothap-fel listened a few minutes to the
choral work of the groups of young
men and young women seated at either
end of tin; orchestra down below.
Presently a uniformed usher came be¬
side him, leaned over and said:
"Pardon me, sir, but are you one of

the officials of this theater?"
"Yes.'' replied Mr. Rothapfel, some¬

what taken back.
"Thank you, sir, I did not know, and

wanted to be sure. I did not see yourticket."
And then the director smiled as

the boy left and said:
"You see. They're not offensive

even when they think you've slippedin here on an orchestra seat ticket."
And this same atmosphere o(

cordiality and courtesy pervades the
theater from the box office out on
Broadway to the alleyway back of tlu
great stage.
The arrangements of the scene

shifts, those unusual changes that take
place in the twinkling of an eye as the
great orchestra drifts from one part ol
an opera to another, in which scenes
in person, are shown behind the
screen and between the long hanginc
parted curtains.

Of course, all this attention t(
minute detail requires time and trouble
and late nights and perseverance anc
patience. That is why this man sleep;and lives and finally loves his work
He hasn'H time to do anything else
And lie wouldn't do anything else if hi
could.
"There must be atmopshere here," hi

¦ays "the same as in a well regulate«home. Your visitors at your homi
don't feel right if they think there i;
anything strained about the feeling il
the home. So we get along hero like
great big family; and if I could havi
entire days and evenings go by with
out a loud word spoken in the entin
theater by one of cur employees,' i
would please me immensely."

Títere is no doubt about the manne
in which the city's largest theater i:
operated. It stands to-day at the ver;
top in refinement. Those who have no
explored its splendid halls and it
pretty nooks and its gorgeously ap
pointed little rooms and corn ¦; hav
much yet to seo. True, the Statue o
Liberty, the Aquarium, the Woolwort!
Tower and the other sightseeing spot
have their appeal and are well wort!
tho seeing. But the Capitol Theate
must not bo passed by if one is to so
the really interesting things of the ne«.
New York.

Mr. Rothnpfel. first and last, is in
forested in giving to the public a vari
ety in motion picture programs. He in
stituted the idea at the Rialto und th
Strand. Now, at the Capitol, with mor
space and inore opportunity, he is di¬
vot ing his entire energies to an e--;pan
sion along the lines he laid out at th
other theaters.

"It is not- necessary," he says, "t
irivo the people a program in celluloit
Not at all. In fact, it is necessary, i
von would please them most, to giv
them more. 1 have operatic selection
rendered here by our orchestra tha
sometimes require weeks in rehearsa
The cheap and make-believe offerigs o
tho comedy stage are entirely don
away with, and I try to lift the tone o

my theater to the place where it wi
be enjoyed by the student of mush
Our programs require many days c
hard work to arrange, and 1 attempt t
so coordinate tho different attraction
the opera, the vocal work, the .scenic
the artistic color films, the orchestri
part and the feature film itself thi
each will appear necessary and prope
to the spectator as he watches the pre
gram unfold itself before him.
"The people, I hope, are beginning t

realize what is being done for then
Certainly, it will require much time t
impress upon all of thorn just what
high standard we have set. But tr
time will come when they will r<
alizo it."

With the idea in mind that with tl
further development of the motion pi
ture there will crome the developmei
of a new art. he attempts to elévele
along with that new art a new at
equable means of presenting it. Oi
visit to his institution convinces 01
that he is sparing no effort or tim
It is highly worth one's time to see f
himself.

In Picture Theater
ASTOR."Under Crimson Skies,"

Paramount-Jewel photoplay of Ce
tral American and South Americi
revolution, with scenes of uprisin
in those countries.

BROADWAY "Up in Mary's Atti.
showing the California bathing gh
at play on tho beaches of the We
Coast. The girls appear in pers
after the film and oxhiblt bathi
costumes of past and present. Sr
cially prepared music and a news a
comic reel complete the program

CAPITOL.Jack London's story, "T
Mutiny of the Elslnore," including
the cast Mitchell Lewis, Helen Fi
guson, Noah 11. Beery jr. and othe
A Mack Senni.'tt comedy, "(ire
Scott," and news reels complete t
film program. The Sextet from Dc
izetti's "Lucia di Lammermoor" w
head the musical attractions. S]cial scenic effects. Mendelssohn's ".
the Sea" will be played as a prelu
to the feature film.

CRITERION. "Humoresque" enters
tenth week of its run at this theat
with chantres in music and cor
reels.

RIALTO -Enid Bennett in "Hairpin
a Paramount produced by Thon
H, Ince. It was written by ('. (¡a
tier Sullivan and directed by Fi
Niblo. Matt Moore will be the prcipa!. Rialto orchestra will rene
special music, anil news and cot-
reels will follow the feature film.

RIVOLI Alice Brady in "A Dark Li
tern." a Realart picture directedJohn S. Robertson, written by Eli;
1'i'th Robins. The scenario was wr
ten by Burns Mantle.

STRAND "The Jack Knife Man." w
a cast including Fred Turner, Hart
Todd, Bobby Kelso and Lillian Leigton. A new comedy, a pictorial n<
elty and the Topical Review. "Bab
in Toyland," by the Symphony t
chestra, and an organ solo.

"High Yaller Folk" in "Come Seven"

Karle Foxe and Gail Kane

William Collier Directs
Frank Tinney in Comedy

Called "Tickle Me"
(Continued from pugo onn)

perfect unison. Not that they had de-
cided beforehand what they were going
to say.
"Go on, Tinney, you do the best talk¬

ing off stage, all right. But on the
stage I've got it all over you,"

"This," replied Tinney, "is no placefor personalities. Let's sec, Willie,
what is the name of our production-eh? Oh, yes, 'Ticklo Lie' -get it:" We
nodded and he proceeded. "SelwynTheater.August 14.just a little more
than two weeks. Well.as wo were
saving"-

An-, then Tinney finished what the
two had started, r.nd his argument ran
something like:
"You know what I mean -there's

Raymond Hitchcock, A". Jolson, Eddie
Coy, all those boys, a score, more, 1
guess I could name.-those boys didn't
go to college. And, re they successes?Of course, I'm saying nothing about
Frank Tinney. But 1 understand the
nearest he ever got to a colle:" vaswhen he delivered groceries to the pro¬fessor's house in the little old home
town.
"The man or women of the stage to¬

day who is successful is the one whobegan when he or she was young and
took the knocks a- they came. You
¡tear a loi of «alk these «lays about the
stage being filled with iiiiti i ,,t« s andabout the general standard of the sti gobeing very low, because of the factthat no college educated men and wom¬
en arc taking the parts. Do yon know
why Unit is? It's because the collegebirds can't :u::. ii over, that's all.
"You lake a youngster wh goesthrough school, having his bills paid bydad and his food propar d y hi:¡

mother am! his clothes mi :"i is¬
ter t home, am! doesn't have a
sense of resp msibility cot
And, in ¡eve me o.;i th« stag it': con¬fidence you need."

Colli« r changed his fat cigar to
f the r corner of his mouth v ithotouching it with his fingers, shifted tuthe other foot, nodded "yes," and Tin¬
ney went on :
"Don't let these high brows tell you
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the statte is on the bum and going,down faster than the devil, because
it isn't. Géorgie Cohan might have-
a word to say about that. The fact is
that in our profession (here he raised
his eyebrows and Collier sniffed) con-
lidence, as I .said before, is tho chief'
requisite." \"Good bi?y!" growled Collier. "Req¬uisite is very good for a hot night. I
Proceed."
"Confidence," proceeded Tinney, "is

absolutely necessary, and these college
grads, with their frat pins cluttering
up their lapels that mamma ironed1
haven't, learned tic meaning of the
word. The stage has gotten along for
a good many years with 'home made'
actors, and it never was going so well
as right now. Don't let these high¬binders tell you the comedy and the
farce s;. :¦go is on the decline because
of a lack of highbrows in it. Right,Willie?"
"Uight!" wheezed Cellier.
"Have you cr, mean, we any¬

thing eine to say light now," asked
'i inn< ;.'.

"I'm directing the production," came
the quick reminder, as the fat cigarst-i b fell into its original corner.

There was silence.
"And cr," began Tinney. sweepingthe orchestra circle with his new straw

sailor, I.-I am 'Dardanella,' the kingo!' the whole works, and everythingelse. Remember .Selwyn, Aug. 14,"Tickle Me.' Au Rivoli! Au Rivoli!"
"Bran mash!" gurgled Co ¡lier, sniff¬

ing once, "Bran mash "
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Hal Skelly Arrives;
Admits Wife "Did It,"

Despite Stage Lines
(Contlnuod from puno ono)

the obvious jokes and the clean jokes.
"Why, I made my first real success

-imply by coining on the stage in 'Fid-
dlers Three selling a new patent egg
boater out of a bag that I had strapped
to my shoulder. They thought that
was a funny thing for a great, big
fellow like me to be doing, and so I
continued to do it, adding a few bright
lines as I went along, and soon I bo-
camo known as the 'egg beater sales¬
man,' and a lot of folk came just to
see what in the world an egg-beater
salesman would be like on the stage.
"To be successful on the stage, espe-

cially in humorous work, one must al-
ways remember that be dare not go
too much into detail with jokes. The
stories and lines must be bright and
easily understood and digested. The
fellow who takes live minutes to teil
his joke nowadays is lost. I give it.

l to them with a snap. That's abso-
lutely necessary. Simplicity and clean-
liness on the stage'are two things to!
which we must adhere."
Mr. Skelly's rise from vaudeville to

his present high standing as a musical
comedy favorite on Broadway is "mar-
velous" to most of his friends. It
was not long ago when he was doing a
small act in small-time vaudeville in
the West. Always a splendid dancer,he gradually worked East, until at
last he was seen by Broadway pro¬ducers and engaged to do dancingalone, with only a few lines to be:
spoken. But his ability as a comedian
soon made itself evident, and i^i "Fid¬
dlers Three" and "The Night Boat."
in which lie had a large part, until lie
was engaged for "Th" Girl in the
Spotlight," he was one of the featured
artists, lie made his own way unas¬
sisted.

In his present, vehicle he is giventh«? widest scope ever undertaken byhim, and the receptions, or applause,in' receives eaeh night as he makes
his first appearance in the piece tell'
the story.
On all sides, as one sits in the au-

dience at, the Knickerbocker Theater'thee night:, when the comedian walks,
out upon the stage, one hears whis¬
pers, "There's Skelly" and "That's
Hal," which is a criterion in theatricals
on Broadway. This rise has taken
place within the last year and is one
of the few nal "sudden arrivals" of
the season.

Mr. Skelly's appearance alone is a
great help to him i:i his work. A rea),
comedian, he handles himself on the
stage in such a dignified manner thai
he commands respect every minute
through which he is working. lie
mixes hi-; inimitable dancing with his
comparatively recently acquired wayof producing roars of laughter with his
manner of speaking his lines, and the
result has placed him in the front rank
ox" entertainer-- i:¡ New York.
There is perhaps no oilier artist in

a Broadway production who has re¬
ceived more telegrams ami letters ami
telephone calls of congratulation of
success than Mr. Skelly. The walls of
his dressing room at the Knicker¬
bocker Theater are plastered with tel-

At the New Brighton

i **%&*&**'

Hinria Hand in Hassarri Short's
"Bleaty-Bleaty"

egrams, wishing him success and con¬
gratulating him upon his work in "The
Girl in the Spotlight." They come from
throughout the United States. One of
these telegrams is from his parents
out in Iowa, and this one is placed
more prominently than the others, and
when you go in to visit, with him he
will point to it with a smile end say.
"That's what makes it worth more than
anything else.to have congratula¬
tions from the folks at home."

"I am proud, of course," he says,
"to be appearing as 1 am in a produc¬
tion the music for which has been
written by Victor Herbert. Mr. Her¬
bert has a way of introducing melo¬
dies into a piece of this kind that can¬
not be duplicated. You've no idea the
difference it maíces in one's ability to
'put over' his lines when he knows he
is backed up by such wonderful music.
The different song numbers were made
for the piece, and when you hear the
orchestra and singers rendering one
of his selections, it appeal's he has
written his music for those very per¬
sons to play and sing."

There's one other thing he sets
aright when speaking of his part, in
"The Girl in the Spotlight." Through¬
out, the operetta r.e repeats his "con-
viction" that "a clever man never mar¬
ries."

"That's ridiculous," he will tell you
seriously. "Say, the fellow who
doesn't marry neVcr finds real hap¬piness.' 1 don't mind telling you that
Mrs. Skelly was the person who gave
me the idea for the "egg beater" stunt
that started what little success I have
had. As a matter of fact, a man isn't
really clever unless lie marries. Don't
be mistaken about that."

Hassard Short, Vaudeville
Producer, Says Modern
Audience Asks Quality

"The day long sine- has passed when
one could take a lot oí discarded
scenery, a few popular songs, some

mediocre players, put them all to¬
gether and call the result a vaudeville
act," declares Hassard Short, actor,
author and producer, whoae "satirevue,"
"Bleaty-iil-:i'y," recently done success¬

fully In the Lambs' Gambol, is to open
at the New Brighton Theater to-mor¬
row afternoon. Short is at present
both grooming his act for its Brighton
opening and staging "Honeydew" for
Joe Weber, and his views were ex¬

pressed while in rehearsal of the lat¬
ter at the Casino.
"There was a time," ho remarked,

"when a player who had attained a
name in the legitimate 'could snatch
some sketch out of a cobwebbed trunk
and take a 'flier' in the tv/o-a-day to
capitalize on his renown.

"Now, however, the Broadway star
might as well tuck his cognomen into a

convenient, receptacle and loo): around
for something worth wl which to
display his ability, in- in vaudeville, a
in the $2 hou íes, 'the play's the thing.'
No matter how widely known an actor-
may be, or how large is his
he is compelled to undergo th«
test of a trio around the ;utlying
places before he is permitted
his wares in the metropoti.1
I could cite several players of Broad¬
way reputation who had visions of :
engagements in the twice daily houses
of Greater New Vor':, but thoy never
passed the crisis, which, in m
proved to be Jer e / ity r

"In the case of 'Bleaty-Bl ¦' I have
worried as thoro i| all details
of the production as

' would upon any
legitimate venture. A month of vigor¬
ous coach ing iok place 'ore
fifth and final dress rehearsal wa
at the Longacre last week. Now ,.

going through a :.es of preliminary
performances in Newark and Mount
Vei non.
"An entirely new production had 4 o

be provided since the presentation at
the Lambs and the Hippodrome," th
producer continued. "INatura
couldn't wear the clothes of the
impersonators, so exai t. y 01 e
new costumes were made for t; e cast
of twenty-five persons:. We carry a
musical director and a working crew,
of five men, and for the fii
vaudeville twenty-five 'baby snots' and
our own switchboard, providing an elec¬
trical equipment as complete as that
¦¦; the average Broadway musical pro¬
duction.
"This is highly essential, as, 'aftei

all," lie declared, "lighting and colors
are of primary importance,
pictures have the lights, but the d«
is lacking, and as ne admin a pr ."..
girl for her coloring as much a
thing, that phase of production must be
given the attention that is its due.With proper light effects one can
lake ch< eclol; iok like chiffon.
"The settings in 'Bleatj B

twelve in all, are re n. ;tic. 1
beli ¦'.-<¦ in ut ilizing s« me y a ... y d d
in Shak ispea're's day merely as ;.
backgrou d. IVi
'] I'ops' can be employ d to fully carry
out on« 's ideas. ¡au ly can .._ es kiíl
the effecj of co: umes."

Florence \ ùlor !«i "The Jack»
Knîfc Man"

King Vidor's New Film,
\Jack-Knif<* Man,* Praised
By Author of "Pigs Is Pigs'
New York motion picture patrons

aro going to be given -.unity
ne trua,

Kii
_

V e Jack.
Kni Mai tare at
the Strand nofel

-:i ex,

ampio of wha the ^-year-
old ï rod icer bi ie\ : ill
m il.end in all h tura
production. with
art, and an abandoni of the fo.t
play, the < ai i tawdry '¦^sh''
film : time has taken

; re .:. the Id of motion

:h I «5 an
read

novel by Ellis Pai er B tier, "Pigs II
praised mlv by

private
' " film. Mr. Butler

has written to the producer
ire entire!; .' .-fac¬

tory to him v -s "it
* :: '¦ st suc-

.."lades
ter 1 oud to

have his with tile

piel ire .-'' . -day for a
run at the !
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1 am the Rapids.A madcap Sprite!I laugh and sing.Í bound and splits?;.My merriment shines in the whirling linesOf the water's foam and crash.

I race the boats as they sweep alongThrough my waves in swift career.I call to the mortals who enter viy portalsAnd bid them come bac\ each year.
AND they will come each year! Those who once "shoot" these far'famed/\ Rapids are never content with that pne thrilling experience. Inevit¬ably they return for another run through that marvelous waterway whichcasts a spell over all who traverse its many miles of scenic splendor. Comeonce.and you will want to repeat each year the trip from

the be
The boats tliat ma\e this journey are luxury ships.splendidly appointed, celebrated for their cuisine.

They take you from Lewiston [Niagara Falle] across Lake Ontario to Toronto.thencethrough the iooo Islands [America's Venice]. Then comes the descent of the Long Sault,the Lachine and other famous Rapids. Montreal is visited, tb.cn. quaint old Quebec withits miracle working shrine of St. Anne de Beaupré. A few miles down the River areMurray Bay and Tadousae, summer resorts singularly favored iby nature and made doublyattractive by their splendid hotels. Then the climax "the famous Saguenay Canyon"withits stupendous Capes "Trinity" and "Eternity.higher than Gibraltar.
For full information call or telephone J. J. Daly, Genera! Agent,Canada Steamship Lines, 17 West 42nd Street, N. Y. (TelephoneVanderbilt 1517.) or send 2c postage for illustrated booklet, mapand guide to John F. Pierce, Passenger Traffic Manager, CanadaSteamship Lines, Ltd., iUo 'J. S. L. Building, Montreal, Canada.
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